Introduction
For the last three decades, globalization has been a major theme of sociolinguistics and studies of multilingualism, in keeping with large scale changes evident in late-modern societies (Blommaert, 2010) . One of several stances within this research is the importance accorded to English in processes of linguistic globalization (see Leung et al, 2009) . Three theoretical stances in particular have dealt with English globalization: World Englishes (e.g. Kachru, 1986) , Linguistic Imperialism (e.g. Phillipson, 1992 ) and more recently Global Englishes within a context of modern day rapid transport, electronic media, cultural hybridities and economic migration (Pennycook, 2007) . All three approaches emphasise different aspects of the nature of English insertion in multilingual contexts.
The paradigm of World Englishes, captured in a concentric model, has represented a body of research that seeks to understand the spread of varieties of English used in multilingual contexts. For more than three decades it has deployed a particular theoretical perspective and methodological repertoire that underpins the many pedagogical, ideological, and powerrelated issues central to the debates addressed in its journal (Jenkins, 2003: 15-8) . A number of problems inherent in the concentric model remain (cf. Jenkins, 2003: 17-8) , some of which are addressed by scholars like Tripathi (1998) and Yano (2001) . As Pennycook (2007: 112) stresses "it is impossible to understand the global spread and use of English without considering the local contexts of its use". Pennycook's (2003:515) earlier observation that "global language use, and in particular the global spread of English, remains largely tied to an earlier era of sociolinguistics, in which identities are pre-given and tied to nationalities" is no longer true, thanks to the growing volume of work by authors like Pennycook himself, Blommaert, and Canagarajah (2000) .
English forms an important part of multilingual speakers' repertoires in present-day Cape Town. In the practice of hip-hop, the language is used alongside marginalized varieties such 1 To appear in English Today, June 2012.
as Kaapse Afrikaans, isiXhosa and "antilinguistic" registers such as Sabela and Tsotsitaal (Mesthrie, 2008) . According to Agha (1999: 216) , a register 'is a linguistic repertoire that is associated, culture internally, with particular social practices and with persons who engage in such practices'. It is often used in particular spaces and places that define a cultural group, individuals, and community practices (Goebel, 2010) . The use of a register relevant to a social or cultural occasion reveals that interlocutors accept and agree to the terms of a speech event, and that that register will 'itself reconfigure the sense of occasion' (Agha, 1999) .
Multilingual speakers perform registers by drawing on large stores of repertoires that index social practices and social categories. According to Agha (2007: 18) repertoires can become enregistered, via "processes and practices whereby performable signs become recognized (and regrouped) as belonging to distinct, differentially valorized semiotic registers by a population"). In this paper, I want to propose the notion of 'deregisterment' to argue at the same time practices of English partake of conditions of enregisterment process deregisterment are at play in the use of other languages.
This paper aims to add to the growing body of research on how a global language is practised and performed in local contexts by focusing on the notion of "enregisterment". In particular I will use examples from the local hip-hop community in Cape Town to show the creative use of English in the performance of a rap genre, braggadocio (bragging). I will also discuss how the use of English opens up the conditions for its 'deregisterment' against the salience of multilingual repertoires of present-day Cape Town.
This study is based on a multi-sited ethnography documenting a local hip-hop show, entitled, "Stepping Stones to Hip-Hop", staged in a popular night club in the Northern Suburbs of Cape Town. Performances were documented using audio and video recordings.
Furthermore, interviews were conducted with patrons, rappers, break dancers, Disc Jockeys (DJs), graffiti artists, hip-hop fans, entertainment journalists and curious onlookers who came to the club for the first time. Fieldwork also included gathering promotional posters, rap music compact diskettes, and photographs of the hip-hop show.
Performing English in Rap Braggadocio
In the transcultural global flow hip-hop, which celebrates rap styles and boasts about success, has become a ubiquitous practice across many localities. This genre is called braggadocio: when emcees (Microphone Controllers) wax lyrical about their sexual exploits, physical attractiveness, accumulation of money and linguistic skills (Alim et al, 2009 ). In such performances, emcees not only 'self-praise' but performatively signify aspects of authenticity in the process of negating '…someone else's attributes while praising one's own' (Keyes, 2002: 137) . The performance of braggadocio here is understood as a contextually situated activity that is transformed into 'text' as a decontextualized and recontextualized discourse practice. This process was called entextualization by Bauman and Briggs (1990: 73) Regarding language, MoB uses English to make ironic statements that offer metacommentary on the overwhelming dominance of being a male in the hip-hop culture. In his understanding, the female is the 'universe' that overwhelms his small world. Relations with females are important to him as much as recording sixteen bars of music, as he performs, "and my verse every sixteen I call it universe". And after 23 lines of rhyming this theme, MoB re-emphasizes the importance of relations with the opposite sex as a rapper. As he performs, although it is a "still a man's world" (line 31) men alone cannot manage it.
What we find in MoB's performance is an emphasis on enforcing of his rap groups' lyrical coherence, linguistic virtuosity, work ethic, and hip-hop cultural philosophy in English. He expresses the risk rival groups take in confronting his family members, by informing the audience present in the club that MobCoW will "slaughter" (line 14) any emcee who dares to cross their path. Forewarning, "So don't mess around" (line 15), MoB linguistically performs that when MoBCoW rappers respond, it will be lyrically explosive ("…we don't drop bombs", line 16) because "mortars" (line 17) will be shot. The reason for this is obvious:
MoBCoW family members are "lauded" (line 18) and "applauded" (line 19).
MoB's performance then develops into boasting about staying consistent in the face of adversity and financial difficulties that plague non-commercially signed rappers. By taking an aggressive tone and body comportment, he dismisses encroaching adversity by means of commercial imagery. He and the family always find new ways to navigate the rough seas:
"So fuck the tide/We stay above water/We deliver flawless shows/", lines 24 to 26), by producing "The best sixteen/And entertainment" (lines 27 and 28). He is therefore able to dispense advice that is somewhat hyperbolic: lyricising, "Stay consistent/Stop all the payments", (lines 29 and 30).
Part of rap braggadocio is the artful performance of self-awareness in a rapper's overall performance (Higgins, 2009: 113) . In the case of MoB's performance, he asserts his rap and
English linguistic virtuosity as a particular authentic style that stands out from the rest of the MoBCoW family. Nobody can assail him lyrically because he is "hard to cross/like a border" (lines 9 and 10). This is because he has in store an infinite amount of lyrics and rhymes that 
Discussion and Conclusion
In this paper a number of interesting issues emerge in the rap braggadocio by the two rappers regarding the role of English in globalization. In the first instance, the examples illustrate how easily rap genres in performance accommodate multiple languages, varieties and registers. English is by no means the only language in which local rap genres are performed.
What implications does this carry for an understanding of English globalization?
Firstly, it must be stressed that speakers who use English globally often encounter it through different multilingual genres and performances. In multilingual spaces, different languages may be enregistered for specific purposes at specific moments. Multilingual speakers understand that English is not the only semiotic mode in the practice of multilingualism. Instead, there is added value when they shift, cross, mix and bend language when the moment is called upon.
Secondly, in times of globalization and late-modernity the argument goes beyond whether English suppresses, restricts, or excludes people, but how multilingual speakers use the language for inclusion in different spaces. In post-apartheid South Africa, English is spreading even further as it is used by multilingual speakers to shape and navigate inclusion.
A theory of practice (Pennycook, 2010) would do well to illustrate that on a very local scale multilingual speakers are not threatened by a language such as English, but are acutely aware of how to manipulate (or deregister) it for the purpose of multilingual enregisterment in performances. The examples in this paper refute the fatalistic arguments pursued by Phillipson (1992) because they demonstrate the uptake and distribution of English to negotiate the use of other languages, at least in creative performance.
Thirdly, the examples I have offered here corroborate calls by Pennycook (2007: 23) to understand "global Englishes that focuses on both a critical understanding of globalization and a critical understanding of language" (Pennycook, 2007: 23) . Where English occurs in the performance of rap braggadocio, it appears in unfixed ways. It is used as a prop, in a ludic sense, and enables the framing of marginal languages such as Kaapse Afrikaans. This is an important implication to observe which neither Pennycook nor Crystal alludes to.
The notion of enregisterment has been useful to prise open the use of speech forms to index transgressive meaning and social categories. Agha's semiotic theory helps us understand how Kaapse Afrikaans is integrated in the process of enregisterment as a powerful resource in the hip-hop community of Cape Town. The concept of deregisterment brings further insight into the language globalization processes.
